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IIIm7 V7/II 



IV-7( l ’5)ftfflgflM»^:,#i5#^o ±W,X^D-7^ift, E-7#nA7( b 9) 
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& M WE#, , fi. c id e g->NS*W, 
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M2 (CD#$ft37) 


Dm7 E b °7 c|/E A7 
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D.A 
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Dm7 
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I_I I-1 
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III-7 5 I maj7 |WIM±fP?^f^oTl^ffi HI-7 Imaj9 
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SOMEDAY MY PRINCE WILL COME 
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. 


_ 

3 
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Cmaj7 E^maj7 A b maj7 G7 Gm7 C7 Fmaj7 
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I^BB 

* tiBBB 

BBH 
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BBB 


BBBBBB 


■r jB« 

t -<5 
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-ii 
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3 
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i 
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i 
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B^B 


B^BBBBBIB 
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1^^ tK 
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E*’maj7 A^maj7 

A 

D b maj7 G7/D 
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E b 7 D b 7 C6 



0J13 (CD##l56) 


Em7( b 5) A7 



imux&ffirm i mm&jsm&ffmm: 

0015 (CD#$A58) 



( 1 )^#£Jfj§^ltf,“3 to 7,7 to 3”o 


040 






























































m=m mtmz 


( 2 ) , “3 to 7.7 to 3 ”,WL “3 to 3 J to 7” Yf¥&o 

( 3 ), “3 to 3 J to 7” 

(4) 

(5 c Thrift e ^'TSm&TVtmifcgo 
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Fmaj7 Em7(^5)A7 Dm7 G7 Cm7 F7 B^maj7 B^m7 Fmaj7 
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/V, 

( Triton Substitution 

c Dh #ft G7, 

\m (CD#$A61) 


^ * A 

II-7 V7 Imaj7 II-7 susV7 Imaj7 

I-1 I_i 

D-7 G7 Cmaj7 D-7 D b 7 Cmaj7 
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E fc 7 


D7 
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Dm 7 
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Dm7/C 
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IV7 

B^7 


16 

F6 


El 1 












^#ftM'ttHSSiH4,I^T^ffl^I^#[^MixoyMixo.9> 13/Mixo. ^ 9,13/Mixo. ^9,^13 
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JUST A MOMENT 
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■3R 





C jp| 1 
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\m (CDt$Jt70) 

F7 B b 7 F7 Cm7 F7 





M 6 110/M?ift Cm7— F7 II m7 A V7 ,lit F7 UUYf V7/IV, 

17o Uta/M? B k m7 Gm7— C7 

Turn around [ft 

jit^h, 8fOT : 

0U7 (CD#$Jt71) 


F7 B b 7 F7 Cm7 F7 



B b 7 F7 B b 7 B°7 F/C B b 7 Am7 D7 



m 7 M^shvtf} F7 B^o B°7 Ji 

iAB b 7 5ljF/CM^ilfn^o HA/hTf Am7^^:i)gl^l^WijSl'|4fn^IIIm7o Am7— 
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c 
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M5 
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C ;&£*'J3E 
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$17 (CD#$il82) 
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’VII VII 0 l 'VII7 b VIImaj7 VII°7 VIIm7( 1 ’5) 
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0m 
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HIImaj7(*5) 5t5S?a|&/h^l 
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Im7 IIm7 Im7 IVm7 l ’VII7 b IIImaj7 l ’IIm7 V7( b 9) V7( 1 ’9) 

I_l i-1 

Cm7 Dm7 Cm7 Fm7 B^7 E l ’maj7 D b maj7 Dm7( i ’5) G7( 1 ’9) Dm^) G7( l ’9) 
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Fm7( IV ml) 
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V7—Imaj7 
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IVm—Im7 
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0J21 (CD#$Jt84) 

STELLA 



































The Real Popular And Jazz Harmony 
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[ft: ((Love Letters»«Love Walked In)){Tangerine))(Night And Day»« You'd 
Be Nice To Come Home To } (I Remenber You » « Don't Worry About Me » 


LOVE LETTERS 
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DON'T WORRY ABOUT ME 
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jp#f“f,g, a\bk c,d. 


bob 


E k ”, fl^P^ “Do, Re, Me, Fa, Sol, La, Te” 0 




£, i@aLMffJDF£ 


i “T” 0 

2. u c \ 

3. “ a ” 0 

\m 


Im Ilm III IV Vm VI° b VII 



\m 


H*n& 




Im 

rt 

b n 

b m 

IVm 

v° 

b VI 

1 

b Vllm 

/ -- — 


—t- 


-bW:- 

i - 

—- 

-W?-trQ- 

-r^H- 

i>8 

l?H 

^8 

lr~H- 

— 9 —&- 

-tr—^i— 
© 

Im7 

o 

-1 rRt - 

© 

b IImaj7 

—F-8- 

b III7 

IVm7 

© 

Vm7( b 5) 

b VImaj7 

l n 

© 

b VIIm7 

—Jf -b- 


—- 

i -- 

-bW?- 

—h4i— 

—- 

fa >8 

>H 

»l8 

ft 

** 8 

? n- 

-- 

l )S 

© 

—HJ— 

© 

-^6- 

© 


® 
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Im7 IIm7 Im7 b VIImaj7 Im7 IV7 Im7 

Cm7 Dm7 Cm7 B b maj7 Cm7 F7 Cm7 







■ 


g'"' w 



Hi ■ 

■ ^B 

he MM 

■ 


w* ■ 

HB^^^HB 

■V . 

BBI 

■1 

■B 

BB 


B^B 

■BB 

^mm 

BBB 

BBBB1 

BBB 

^i;.i^h 

' H 


B f 








HB ■ 

fl^B 


V H 







2 

H ■ 

mm 



51 


5 



IV 7 ^nTia^glJ b VHmaj 7 b VIImaj 7 , 

iSfr o 

mi ( CD#$il91 ) 


$ 


inr 


Q 


3E 


m 

-©- 


x> 

IT 


O 


ib-o- 

b n 

—e- 


331 


-O-y 

o »> 




~e-b 

o » 






-e- 


3E 


-e- 


XE 


ar 

11 

1 

5 

9 


►e- 




o 

b 3 

b 7 

11 

1 


5 

9 

13 

b 3 


13 
b 3 
b 7 
11 


b 7 

11 

1 

5 


5 

9 

13 


9 

13 

b 3 


11 

1 


1 

9 

11 

13 

LO 






C^fiJiDZ 


Cm7 


ostinato) 0 i 

l^^/K, “i ( Tonic modal voicing ) Q 

$J 8 ( CDt$Jt 92 ) 


gM/g3 1 


Cm 


ri? « , - 


-F 


=1--- 


-n 


^Bi 

j^^BBB 

BHIBHH 

B^^B 

I^BHB 

■■ 

Bi^B^^B 

^■B 




I1BI 

1 

BBTI». 

/ JB^^B 

T| 



| 

HBBBHBifl 



■ir^ 

BB 


w 

_ 



I^B BBiBi I^H B 


e) 

-6-,- 

— 

— 


d 

. 

^ 9 ^ 

— 


— 

— 

XT 

HB-— 




wm in 


■r 





i ^ ^ 




l I/€»_II 



^Bk^JBBI^^BBBBBi^B^^BB 


1 



_ 

E ^ 

_ 

r 

TbS 

b XT 

i 

_ 

a 

n 

r 

■ 




BBBBB 


BkB^B 

■B^B 

^BB 


t ^B| 

■BB 

B^^B 



■IB 

1 

■B^V £^^HB 

BBIBB 



HH IBHHBIIB 



BBB t BHBHBI 1 

li * -« 

ZJZM 

—« 


— 



-« 



ii 
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ffiP,B gji B b ^:i)g|Wfq^,^H/iNTjffflTHi S^^JW^W b VIImaj7 mt: 

$jn 

i-kk-kft 





C Dorian Harmony 


s A C-7 Cmin4th Cmin4th Cmin 4th C-7 Cmin4th D-7 C-7(ll) 



9 D-7(ll) C-7(ll) D-7(l 1) Cmin 4th E b maj7 D-7 



-{Taipei Blues)-f $ 


080 
























































msm 


mzm 


-< ittWSISIi 

WH^(hJR|( Tertian harmony) ST 


5 6 7 8 9 10 11 12 13 
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3 . >>9 5*9 ) a 

4 . b 9 “ 9 ” u r “ 9 ” 

5. 13 J#13 Ilm, Him, IV, V, VIm)^#J=s^WM 


_=i eK major 3rd or minor 3rd ) D 



6. 

TgT-mm&o 



•M g f a ^ /J'il i® g g $=/J mH 


7. b VII7^IV7,^Wi#jt^^MlJj|g,'&fnfC^TV7/ b III, 

V7/ b VII, fl £ in $• iW m 14 m W M &( b VII7 fHIV7 ) & T & ffi M $ t£( V7/ ‘"III, 
V7/ b VII )o 



D b 7 f£TOJ/ftM b 7 #|5fr, G7 Alter ) Q 
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msm 


Im7 


7 IImaj7 


ru¬ 


nt 


Hm7( l, 5) 




IIm7( b 5) 




nt 




IIImaj7 


IVm7 




3E 


IVm(maj7) 


TT 




V7( b 9) 


-e- 




-©- 


~7tr 


Jtt 


=£E 


3E 


at 


3t 


ICC 


7zn= 




icr 


_ 9 _ 


k 








?|g- 


■r 


9 II 13 


k 


p 


*11 13 

. k 


p 


11 b 13 




11 ”13 


9 *11 13 


9 11 13 


9 11 6 

I L ^ 


b 9 Kg b 13 


© i3#4^'h'[M£ffl 




© w. i 












a Vm7 

0 o 

p 

s 

£ 

V | n u 



n 




_u 

O ^ =* 

II 


9 11 13 


© Mivt, 

13#®/J^ll'®ffl 


b Vimaj7 



ffilr ‘j(§ kfu,«?Mti;li 
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© (Et) 

W#J®jpJl6:SE k 7 




7a, ittWofclflf£J!!l 

3. M##M^^fl^W_hM^o^l(Upper Structure ),t: fll/i A 

E^P^WEEWEEJEt! ) ^EMEi^Elil, T13 ( HfItn^ l^filf ) -%^3 rfrjia 

8(=£#)«HS*o 

— b 9 ^«w>i 3 

im a 

im'mmw^mmm 0 

sus4 


8. ^W®#^WKJITW^H133|I: 



iiffl## 

9 


t 9,*9 

Dom7, (Dom7sus4 T'^'JALM'fuJ^ XfO^E EEETUi’iW#!]^ 

11 

minor chords, b^Je Dom7sus4 

#11 

maj7 or maj6; Dom7 or Dom( #5) 

b 13 

min7( l ’5),Dom7 (fO&EEEEEJt&Wh) 

13 

maj7, min (maj7), Dom7, Dom7sus4 

k 5,#5 

b 5 -5*11 3 j| 5]E#£ ,*5 -5 b 13 ^|b]E#£ 


086 





















mm- 



SUMMERTIME 

DuBose Hayward & George Gershwin 



V7/TV 

D7( b 9) 









































ffitf ‘jM 
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SOMEDAY MY PRINCE WILL COME 


Churchill 


Imaj7 


(V7/VI) 


IVmaj7 


V7/II 



frtit ^7K: 

c-7/f 


V7sus4 0 
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ALL THE THINGS YOU ARE 


VI-7 

F-7 


II-7 

B b -7 


HE 



Hammerstern & Kern 

V7 Imaj7 

E h A b maj7 



IVmaj7 

D t ’maj7 


(V7/III) 

G7 


t 3 


Imaj7 

Cmaj7 
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IVmaj7 IV-7 Imaj7/3 b ffl°7 


29 D b maj7 D b -7 A b maj7/C B°7 





i. jit ft , m 

“-3”o 

'uMm^E.Go 
» F # -7( b 5 m 

3. ^H+—/Jvflr£tto B°7 o 


JUST A MOMENT 













































D.C. AL coda 


TAIPEI BLUES 

G-7 


I I 



1 


091 
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5Hff M/K: 

lit® a b bp^jst E b *^ 0 


LOVE LETTERS 


Imaj7 VI-7 

Gmaj7 E-7 



JJ 
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E to 7 Mmmtmto 
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^+-b/MSTW a°7 b°7 


i 


T 





































































mm- 


I REMENBER YOU 
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|5J: Lydian ffift 11 

£: Lydian 11 

^/K'MTAW( B )M4MW8CT G7,M G7 %m&m-km& 0 fMJm I m. Cm7 

(a, s^e 5 a 
ftJi G7 iftML 

fl: I M? 

Dorian i^^,^J^P«Summer Time))I^i£lViK.o 
n &/M;ftj. AW, F-B ) Q 

Hri lit Dorian, Phrygian, 
Aeoiian 0 

b 6to7)^g.Ma 0 

9 » 9 

g: SWnJUMffiBo 

l"J: maj7 PlW 

$min7, min7 «Jlim$min7 (I# 5 ) 


102 





(Night and Day)) (Love for Sale) (All the Things You Are) (Don’t Worry about 
Me) (Stella by Starlight) (Days of Wine and Roses )) 0 

(51: 

7&J&? I Slnrw* maj7$fAmin7 JP^/WStfl I 

ff'A'T'flsff A maj7 ? 

Htflo 

(51: /h^WVmmin7^^-M^$*min7( b 5)? /J^WVSbi^Ji* 

#?jySfP!l£l$;# minor ? 

# : xtWo s*vaji-^s^S:M#o MWHK^rftaiWjgi&A.^fWM 

min7 ( b 5 V^ 

(51: ft 

'If a, #I$P Cmaj7/E ^,Cmaj7/G , 

Cmaj7/B 

to-. asft/MsraaiiwawiiMT? 

MMtiiatfio 


i5i: 
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min-. 

Em7=Cmaj7 (omit root ), Am7=C6,Dm7=F6, Fm6=B |j 9 ( omit root ),Bm7 (^5 )=G9 ( omit 
root), omit root o 


r«i: 

m maj7 Os \ 


fii: 

g: H 61 5t^«Stella»WH 14-16/J^fc 


7c£jEm,%49 mm 5,mmm\ 




favAjsft&w&o 

tamm d ^mmw,-^\tL f-a-c-d f 

13^,0* f-c f jiaw 0 

g: Dm7=F6, SMfcft, 

W()o ^ D: f-a-c-d,fgZl^fc D : a-c-d-f, D : 

c-d-f-a, JgJf^T ^D||5*m^^^ 0 


fil: 

Dm/C, Dm7/A, Dm7/F, 

W^lfo M#0: Dm 7/A, of A : f-c-d-a J& A : f-d-a-c Q 

s c e- g -b- c * e -b ,Mxmxx^ 

WsX^Wt&e* 0*fi^^^aei5a^,^^H^±m±W^iKMB,^^ 

WRflftfefcWo 

mm 
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C Ca C6 Ca6 Cmaj7 Ca7 Cmaj9 Ca9 C6/9 Cmajl3 Ca13 Ca9(*11) 




■ ■ 











g S ■ 




KISH 



Ca7(*5) Ca9( , 5) Csus2 Csus4 C7sus G-7/C C7sus B k A7/C C7sus Csus4( b 9) 


Kl 







ran 



| 

rHiSS 






C7 C7(9) C7(13) C7(9,13) C9( , ll) C7( b 9, b 13) C7(*9,*13) 




nHES^r 

SPtffSS? 









■ 1 ^M* 1 ^ 

■U’ji * -ra ^ 

SnK:VHHi 








C7(*5) 

A 

C7( b 5) 

Cmin C- 

C-6 

C-7 

C-a7 

C-9 







|,t>8 

kf^kV1L#r4BJ' ^*r^r5i 

^8 

^f= 


^8 

^8 — J 

^4— 1 





BB 





■slSsis 



■n^r mb 

ra":»:«Sv~T 

■n^wroBra 







^rar»r g 



>i: major , -ft 4^- C , C a 7 S'J £_ Cmaj7 6\J f*) ^ A, 0 
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mmvs 


.002 

. 002 

. 004 

-tmt . 005 

rmm .006 

.oos 

.009 

.oio 

. 015 

2$##. 015 

. 017 

. 018 

mm®: .oi8 

. 019 

. 020 

. 021 

fn^/JvjJH.021 

. 022 

fc&m-hfm . 023 

. 029 

J M1M& . 031 
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mwm-tmft . 031 

. 034 

. 035 

. 036 

. 038 

Wixmtmiz . 042 

. 045 

. 054 

.058 

.071 

. 076 

. 078 
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